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suggested to de Monfreid, for Gauguin thought he was sufficiently
altruistic to take the job on, "but as always the good are them-
selves poor and very busy with the difficulties of life * *. he is an
artist and a good fellow from the little I know of him,... His art is
too distinguished for people to take notice of it." Schuffenecker
he ruled out as "brute-like . . * even mischievous, unbalanced
through an excess of vanity. What is it you tell me about his
wife?" he asked Daniel, "she is asking for a divorce !. * . Ah!
yes, marriage, you know a little about it, my poor Daniel, as I
do: one only gets out of it with something broken*"
June saw a return of Gauguin's old system of taking credit
from the Chinese bakers. Maurice Denis wrote asking
him to exhibit in the following year with the "Symbolists,
Pointillists and Rose Croix," an invitation which Gauguin
declined sarcastically, saying that he could not, without risk,
exhibit alongside so many masters whose work he had so
unworthily copied, although those he mentioned would hardly
have fallen into this category. "I was born of Cezanne, of
Van Gogh, of Bernard . . . what a clever pastickur I am!"
It gave him the idea, however, of holding at Vollard's Gallery
an exhibition of his own that would coincide with the
exhibition mentioned by Denis. The time was approaching,
however, when he was to need all his powers of sarcasm and
invective for dealing with local problems*